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CHINESE RESTAURANTS: LATIN PASSIONS

Latin America | Spanish, Mandarin, Cantonese, English, Portuguese | 80 min. | Beta SP | 2005

DIRECTOR: Cheuk Kwan

Latin Passions tells the story of the Chinese diaspora through its most recognizable and enduring icon - the family-run Chinese restaurant. Filmmaker Cheuk Kwan visits Peru, Brazil and Argentina to find his Chinese restaurant owners enthralled in their enthusiasm for cooking, soccer and tango – illustrating once again that human impulse to find passions in life.

BEAUTY REMAINS

87 min. | 35mm | 2004

DIRECTOR: Ann Hu

Set in 1948 in Qingdao, China against a backdrop of the rise of Communism, BEAUTY REMAINS tells the story of two sisters – Fei and Ying – separated by the dictates of custom, bound together by the will of their recently deceased father, Master Li, a legendary entrepreneur and a man who has “made generations of women suffer.”

As the illegitimate daughter of Master Li, Fei has grown up in disgrace while her half-sister, Ying, has lived a life of opulent leisure. When Master Li dies, the sisters learn that the continuation of Fei’s education and the liquidation of the family estate are contingent upon the return of Fei to the Li house. Soon the sisters find themselves caught in a reckless love triangle with a charismatic casino owner which threatens to tear the household apart.

GOLDEN LOTUS, THE LEGACY OF BOUND FEET

Director: Joanne Cheng | Producer: Joanne Cheng, Marco Williams | 59 min. | Beta SP | 2006 

For centuries, women around the world have suffered great pain in the name of perceived beauty. Of the more bizarre and cruel customs was one that affected an estimated one billion women in China for nearly a thousand years. Foot binding was forced on girls as young as four, seen as a necessity to achieve a good life in China. Though it was often accompanied with severe consequences, the subject remained a dark secret of Chinese civilization.

While foot binding is no longer practiced in modern China, the oldest survivors still live with the horrible physical pain inflicted their own mothers under pressure of a male-chauvinist society. Inspired by her own foot-bound grandmother, filmmaker Joanne Cheng searched for these survivors to document their stories and uncover their past. 

In GOLDEN LOTUS: THE LEGACY OF BOUND FEET, we experience the stories of 12 women ages 78 to 106, who show us that this crippling tradition is about much more than fashion. It was a way of life for a billion women, and instead of defining beauty, defined the role of women in Chinese society.

WAITING ALONE

China | Mandarin | 107 min. | 35mm | 2005

DIRECTOR: Dayyan Eng

In this charming romantic comedy, Wen (Xia Yu, “Shadow Magic”) is the young co-owner of an antique shop and an aspiring writer living Beijing. As he tries to recover from a failed romance, Wen must endure the constant bombardment of advice from both friends and family on how to play the game of love. One day, Wen meets the woman of his dreams, Liu Rong (Li Bingbing), an ambitious and attractive actress. They immediately hit it off, but no matter how close they get, Wen just cannot get Liu Rong to fall for him. Aided by his best friends and the one girl he completely trusts, Li Jing (Gong Beibi), Wen tries a variety of methods to woo Liu Rong. Despite their best intentions, these efforts continue to fail in often embarrassing fashion. Will Wen ever “get the girl”? 

Writer/director Dayyan Eng, whose short film “Bus 44” premiered and won awards at the Sundance Film Festival, has succeeded in crafting a hip and amusing look at the youth culture of modern China, a subject very rarely featured in the world of international cinema. Eng, an American citizen who graduated from the Beijing Film Academy, seamlessly fuses Beijing slang and in-jokes with a comedic style more frequently associated with American independent films such as “Clerks” or “Swingers”. Keep an eye out for some hilarious movie parody moments and a cameo by one of Hong Kong’s most famous actors. 

Waiting Alone, which was one of the highest-grossing Chinese films of 2005, has won numerous awards, including Best First Feature at the 2005 Beijing Film Festival and three Chinese Academy Award nominations (Golden Rooster Awards). 

THREE TIMES

Taiwan | 135 min. | 35mm | Color | 2006

DIRECTOR: Hou Hsiao Hsien

In this cinematic tone poem, critically acclaimed director Hou Hsiao Hsien takes us through three generations of Taiwanese memory and history. Three times features the same male and female lead playing three different sets of lovers as definers of different eras, 1911 as a Time for Freedom, 1966 as Time for Love, and 2005 as Time for Youth It is photographed with such visual beauty that watching the movie is like holding your breath so the butterfly won’t stir.

Set to 1960s pop music, the first vignette opens with the warm glow of an innocent time and follows the story of a young soldier traveling from town to town looking for the pool hall hostess he has fallen in love with. The second vignette, transforms into a costumed romantic drama between a courtesan and a revolutionary journalist set against the backdrop of the Japanese occupation of Taiwan. Paying homage to the silent film era, this episode is a meticulous and beautiful recreation of 1911 accompanied by a simple piano score and pipa lute. Shot in muted tones, the final vignette jarringly returns to modern day with speeding motorcycles, bustling nightclubs, and a couple that can’t seem to commit or communicate with each other.

Love notes go from rice paper to notebook paper to e-mail showing us how life changes, yet stays the same and ultimately, expresses our yearning to love and be loved and the way the world casually dismisses it.

MONGOLIAN PING PONG

Mongolia | Mongolian | 104 min. | 35mm | 2004

DIRECTOR: Ning Hao

When young Bilike finds an ordinary ping-pong ball, he and his friends embark on a journey to find the source of the mysterious unknown object. Bilike’s old grandmother says the ball is a glowing pearl sent by the gods, but the boys are skeptical after it fails the test. Since none of their other family members are able to offer any more insight, the three boys trek to the faraway monastery to consult the wise lamas. But even the grasslands' most knowledgeable inhabitants are stumped. When a television show finally reveals that the object is the "national ball of China," the determined young scouts set off to return the ping-pong ball to the Chinese capital, where an even bigger adventure and more amusing trouble await them.
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